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Lavani: The Folk Culture of Maharashtra
Dr. Jayant Ghatage

Introduction: Maharashtra has its own folk cultune to represent. The folk donces of
Maharashtra are popular not only in Indis but also in abroad. As far as folk culture of
Maharashira is concerned one may come across various forms dances which include,
Lavani, Waghya-Murali, Povadas, Bharud, Temesha, Dindi, and Koli. Lavani, which
is also recognized as the “Queen of the Folk Dances’, is most popular folk dance in
Maharashtra. Though there were dynamic changes through the ages, the heritage of
the folk dances were preserved and handed over from generation to generation, But
due to the film culture and cheap availahility of various social platforms, we come
across the truth that these are changing very fast.

The word Lavani comes from “lavamya® or beauty. Lavani originated, in the
medievil times, continuous 1o be a folk performance even now, as an indigenous art
form, Lavani has a history going back several centuries but it attained popularity
particularity in the Peshwa era (the golden era of lavani) in the 18" century. Though
lavanis are more popular as dance-forms or folk performances, lavani compositions
left behind by the shahirs (poets) who were the moving ministers during medieval
times. The geographical areas of movements were mainly in Maharashtra, albeit some
of them went to the places like Thanjavur, Ahmadabad and <ome parts of present
Madhya Pradesh. The Lavani compositions were not written initially. It was merely a
song which was sung as per the local tunes and the various words used therein clearly
indicate its characteristic as a form of folk performance. They were actually the on-
the-spot creations of the shahirs. Several celebrated Marathi Shahr poet-singers like
Parasharm, Ram Joshi. Anant Fandi, Honaji Bala, Prabhakar, Sagnabhu, Annabhau
Sate and Patherao Bapu contributed significantly for the development of lavani.
Honaji Bala introduced able in place of the traditional dholki.

Lavani became a part of Tamasha:

Theugh lavani dance emerged in 17" century approximately, Lavani became
its essential part since the time of Nanasaheb Peshwa tamasha started mcorporating
dance from lavani. The contact of Maratha with the North India gradually had an
impact of their lifestyle which prepared the ground for exposition of the crotic
sentiment through lavani. And in tamasha it became necessary part of it. A song filled
with erolic sentiment was presented even earlier, In tamasha it became necessary 1o
eleven the atmosphere with the help of a sensational song. If such song was filled
with erotics, it was believed that it would popularity of tamasha. With this view
lavani was dipped in the erotic sentiment. Earlier lavanis were presented only within
the framework of Tamasha, but very soon they are also attracted the vast audience
from the masses and were performances of lavani took place in the rural areas on the
occasions of Zatarn and Yatra and people were able to enjoy entertainment at the
night.

Lavani is a combination of music and dance performed traditionally to the
beats of the dholak by women adorned in their flamboyunt Paithani sans and several
kilos heavy ghungroos. A class lavani performance begins with the swifl sounds of
the dholaki, soon followed by a group of women entering on the stage with the pallu
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of their saris covering their heads, as they entice the audience with their lstkas and
jhatkas. In past, the loud music was matched by the whistles and shouts of nudiences
dancing wildly. And it was mainly an imporiant attraction during the Yarty's in rural
Maharsshirs; Rural people or villagers gather in night 1o take entertainment through
lavani programmes arranged on the eve of Yatra In those days lavani has gained
mare scceptability among the rural people. Along with this during Peshwa period
Lavani programmes were also arranged on various festivals like: Holi, Daeshara and
Ganeshotsav.

There are two types of lavani pamely Phadachi Lavani and b) Baithakichi
Lavani which is slso known as Sangeet Bari, When the Lavani sung and enacted in a
public performance as o small part of a heterogencous act before a large audience ina
theatrical stmosphere is called Phadachi Lavani. And when it is sung in a closed
chamber for 2 private and selected nudience in @ more intimate setting it came to be
known as Baithakichi Lavani. Men manage the phadachi lavani while the baithakichi
lavani is planned, financed and organized mainly by women.

Lavani articulates female desire in explici sexunl terms as constructed
through the male gaze: composed almost entirely by males, performed by women, for
an almost entitely male audience. Most of the Lavanis are based on erotic themes
around women’s sexual needs and desires, their bodily acsthetics and the unattaimable
beauty of the Lavani performers. The Brahmanical order’s construction of the bodies
of lower custe womer., such as Kolhati as constantly either arousing or satiating male
desire provided ideological justification for appropriation of their sexual and
productive labour. The main subject matter of the lavani is the love between man and
woman in various forms. Married wife’s menstruation, sexual union between hushand
and wife, their love, soldiers amorous exploits, the wife’s bidding farewell to the
hushand who is going to join the war, pangs of separation. adulterous love the
intensity of adulterous passion, child birth; these are all the different themes of the
lavani. The lavani poet out-steps the limits of social decency and control when it
comes to the depiction of sexuil passion.” K. Ayyappa Paincker.

The ladies performing lavani dance wear a long “nauvari® sari (Paithani),
with length around nine meters. They form a bun (juda in Hindi or ambada in
Marathi) with their hair. They wear heavy jewelry that includes necklace, earrings,
payal, Ghungroo, kamarpaita, bangles etc. They usually put a large bindi or dark red
color on their forehead, Their sari was wrapped beautifully and is much more
comfortable as compared to other sari types. Shahir Prabhakar in his, one the of
lavanis. described the jewelry of performer which includes; Vajrateek, Panadi,
Chinchapeti, Tammani, Kanath, Chandrapur, Putalyanchi Mal, A lavani of Saganbhu
gives some additional names of the ornaments like Bindi, Seesphul, Jodavya. Some of
these jewelers have preserved the traditional jewelry. Some of them still exist today.
Lavani has been traditionally performed by women of the lower castes, namely
Kolhati, Mahar, Matang as the only way of getting monetary benefit to feed their
whaole family.

Evolution of Lavani in 1880s following the boom in Maharashtra and the
emergence of a new middle-class theatergoer who sought cheap entertainment, a new
form of lavani was emerged which is known as Sangeet Bari. In this typical type of
Lavani performance, the dancers first perform for the general audience rustic and
mostly male, loud sound of their whistles, catcalls and the showering of curency
notes are @ frequent sight Afier that the private baithak starts for selected
connoisseurs and regulars. Sudharak Olwe (Padmashrce winrer) points out that lo
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outsiders, these establishments may appear as bawdy houses or licentious places of
vulgarity and paid love, but in reality, they are the refuge of antists and abandoned
WOIMEN.

Changing nature of Lavani:

Once upon a time Lavani was seen as one of the most important way of
entertainment for all people of Maharashtra. But as the time changed the glory of
lavani and the attitude of people changed and it was stigmatized as ashleel. But lavani
is not ashleel as the world wants to believe. These are mothers, sisters, daughters.
They have families who survive on the money they camn from performing lavani.
Despite it, right from the independence the then Maharashira Chief Minister imposed
a ban on lavani performances as it was considered to be obscene and inappropriate for
public entertninment. The ban on lavani was only lifted on condition that obscene
lyrics and dance movements were cleaned up and legal and quasi-legal bodies were
formed in Maharashira to regulate these performances for their obscenity. This
regulatory measures and strict censorship sanitized multiple genres of Lavani. On
January 17, Olwe exhibited the photographs of artists through this presentation he
wants to reveal the inner lives of the lavani artists who performed this centuries-old
performance and lsbour in the shadow of poverty, violence and caste discrimination,
and question a morality that dehumanizes these artists by tagging them as obscene
simply for performing their inherited art. Cinema is one of the mediums where
popular performances have taken place, Cinema drew its raw material from oppressed
caste artists of popular forms and converted it into salable goods and took back to the
audience in towns at double the price. The actresses performing lavani in cinema
most often came from outside the oppressed castes. Satabhamabai Pandharpukar,
Yamunabai Walkar and Surekha Punekar are the popular present day exponents of
Javani. There are also men (known as ‘nat’) who dance in lavani along with ladies
and Muny films like, ‘Natarng’ and ‘Pinjara’, construct the lavani dancer as the
repository of native, wild and rustic sexuality to be tamed and reformed by the hero
who mainly comes from the upper caste. As of the availability of cheap video-clips of
lavani performances on Youtube most of the people were getting enjoyment by these
clips and <o the arranging lavani programmes for enjoyment were not made by urban
as well as rural people.

In the midst of changing nature of lavani performing, thousands of artists
keen to perform in good popular performance for sustaining their livelihood. Today
forms of lavani becoming more and more vulnerable by market forces and artists are
losing autonomy aver the traditional forms, So they have to keep up themselves with
latest trends otherwise they lose audience. They are foreed to move towards orchestra
forms, which includes, a troupe’s expenditure. Earlier the artist had managed shows
in just one sari and ghungroos. But under the impact of cinema and orchesira the
artists have to wear a variety of costumes as thar is what the public wants to see, The
dancers and singers have to wear all types of costumes the public wants to see. They
wear all types of custom from sarees to lenghas, short dresses and punts, which they
find painful and distasteful. The whole form is patterned after Hindi film songs. The
troupes are recast as musical orchestras. The term lavani today is associated with
female dancers performing itern numbers for the masses.

Ome another change in lavani is taking place largzly due to the fact that the
young girls and ladies are taking training of various essentinl steps for the
performance of lavani. This leads to the only women performances of lavani
programmes. In one such instance women dancers were dancing on the fast beats of
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lavani. The auditorium was full of hundreds of women young, middle-nged and even
old, in pinned up saris and salwar kortas, with hair tied, carrying purses and scarfs.
They were dancing zealously on sensuous lavanis in aisles and from space of the
auditorium, even in the narrow space between their seats, with plastic whistles in
hands, and purses on their shoulders, occasionally spreading the pallu of their sari or
diipatta up to their head like a typical lavani step. A middle-aged woman in san wis
dancing non-stop. There was a young woman with her small child on her hand and a
baby diper bag on her shoulder, jumping on her seat. This explains the most changed
nature and crease in the so-called developed women regarding lavani. This explains.
that lavani dance is accepted by society but when the same dance is performed by
women whose livelihood depends on it and who do it as a part of hereditary, caste-
based perform.

Impact of COVID 19 on the lavani artists:

COVID 19 has changed the total life of lavani artists as of the total lockdown
in it became impossible for them to pull on their life without performing any stage
programmes. In those duys to camy on their life they have to borrow money from the
private money lenders. Paralikar, (a celebrated artist has struggling to pay her troupe
of eight member) 8 harmonium player, a tble player, one helper and three! four
female dancers. She collects all the cash, She hos to pay the hall booked for
programme. Supposed she has finalized one sitting for Rs. 2000; she has to give Rs.
1000 to the owner of the hall. So. & team of eight will have to get their share from
merely Rs. 1000, Before COVID-19, each team used to et three to four sittings per
night on every day. Every dancer would get Rs. 800 -1000, while instrument artists
would receive at least Re. 500. But during total lockdown, all the performances were
cancelled and it became impossible for them to perform so they are unable to get any
monectary benefit, as of this it became impossible for them to carry on their day-today
expenditure.

On the other hand they are unable to do some other work and fulfill their
minimum needs. As most of the women joined the profession as caste-based labour,
or due 10 poverty, over the years they come to enjoy dancing. For meny of them
dancing of siage on the beats of dholak while performing lavani holds an additional
charm. this charm and lure of the stage did not involve the drudgery of other kinds of
labour and at the same time it gives themn some kind of recognition and satisfaction.
Iy the make-belief world of the stage, for some moments, the performers live outside
their degraded social status, One javani performer expressed excitement she gets
while performing lavani in front of people. According to Maharashtia government’s
estimate there are more than 40,000 lavani artists and govemnment is providing Rs.
2.500 per month to only registered lavani artists. But this economic aid is not
sufficient for artists to carry on their monthly family expenditure. So their economic
conduction is very poor.

Though varies political parties with the help of their followers arrange
programmes during the election period to attract audience 10 attained their speech. So
many Lavani performances were arranged in Maharashtra and other states also, but.
once again Maharashtra witncesed a controversy regarding Lavani dance, where one
VOUNgE generniion Woman duncer was accused of vulgarizing the wraditional folk an
farm. One of the Maharashtrian political leaders namely Ajit Powar recently directed
his party members not 10 orginize raunchy shows in the nume of lavani but it is also
true that in the coming Loksabhn and Vidansabha elections some party followers will




arrange lavani programmes 1o attragt voters and try their begt to organize people for

their party preacher sabhas .

Conelusion: It is absolutely troe that, Lavani is a folk dance performed by women for

male audience is a specialty of Maharashirian folk culture. In past it has one of the

key ways of entertainment of rural as well as urban people. In the passage of time its

nsture is drastically changed. Various social platforms changed its traditional nature,

The attitode of government and so called civilized people residing in, both rural and

urban; areas changed their traditional attitude towards lavani performances and the

artists. During COVID 19 the artists became unable to meet the end of day. 1t 1s true

that, povernment has provided some relief to the artists by providing some economic

packages to the artists. But it is not proper solution 1o preserve our folk culture. We

have to think seriously on preserving the nature of traditionnl nature of lavani as

without it we may lose very important stock of eur glorious folk history.
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Gondhal’ Folk Art and its Significance in Maharashtra
Dr. Sudarshan Sagat
Introduction:

Since ancient times, folk arts have gained special importance in human
culture, the reason being that, the culture of society is reflected in the folk arts of that
society, Folk art is more popular among the masses as it relutes (o various aspects of
social life. Since ancient times, folk arts have acquired a special importance and
meaning in every society. Therefore, folk arts have become an integral part of sociatal
culture,

Maharashira 1s a very rich in terms of folk arts, and the folk ans existing in
Maharashira have @ very ancient history. Vidhinataya is a very popular form of folk
art in Maharashira and there are many forms of Fidhinataya in Maharashtra,
Vidhinataya means many religious rituals, dance, drama, singing, music ete. in
relation to a particular ritual or cultural context. Folk inventions presented with
Jagrun, Gondhal, Dushavatari Natak, Bharud, Hatga, Lalit, Sumbaran, Panchami
etc. includes In the present rescarch, the researcher has tried to introduce the worship
ritual and folk art of *Gondhal’ in the cultural tradition of Maharashtra.

Research Objectives:

The following major objectives have been set for the present research paper.

» To know the form of 'Gondhal' folk art of Maharashtr.

* To explain the significance of 'Gendhal' folk art based on sociological concepts.
Research Design:

As the present rescarch paper 18 mainly based on sccondary sources of
information, the researcher has armanged a descriptive format through interpretation.
Therefore, descriptive research design has been used for the present research paper,
Gondhal Folk Art:

Maharashira has an uninterrupted history of folk culture, so the folk culture
of Maharashtra 15 seen 1o be rich. Folk cultural institutions have an important role.
According to the taditionsl structure of the Hindu society, keeping the religious spirit
awake, keeping faith in the folk deity unswerving, convineing the importance of
social norms, ete. The works are done by these organizations, The Gondhal is a well-
respected institution i the society. It is also an integral part of religious life of
people.

What is Gondhal? Who performed it first? Why performed it? There sre
many myths and legends arc prevalent about this from generation to generation in the
Gondhali people. One of these myths is Prof. Ramnath Chavan, in Bhatkya-vimukta's
Jatpanchayat, Volume 5, describes the myth as follows- “A great war beging between
thirty-three crores of gods and Rakshasas. Despite all efforts, the Rakshasas were
getting the hetter of the Gods, because the Rakshisas who were being killed by the
Gods were instantly revived by Shukracharya, the Guru of the Rakshasas, with the
Sanjivani Mantra. So the demons could not be defeated. The gods became very
anxious, they did not know what to do. Finally, the gods realized that Shiva is the
most powerful god amang us but he does not have Adishakti with him, only if we call
Adishakti for help, we will win this war. But the gods did not know how to call
Adishakti, For this the gods decided 10 perfarm Gondhal to call Adisakt for help and
the gods started preparing for the Gondhal. The materials necessary for the worship
of Adimaya Shakti (Gondhal) were collected by the gods such as five halkunde, five

Department of Sociolagy, Dr. Babasaheh Ambedkar Mahavidvalaya, Peth Vadgaon

T 176




kharka, five betel leaves, five cloves, five elaichi and twenty five nagveli leaves.
Moreover, Gods filled the square by gathering together one hand of new cloth, one
copper, coconut, samai, incense stick, camphor, and nine days and nine nights in the
name of Adimaya Shakei. Then after nine days Admaya Shaku appeared.”’ The gods
told all the fucts to Adimaya and appealed for help. Hearing the request of the thirty-
three crore gods, Adimaya immediately attacked the Rakshasas and killed all the
Rakshasas, From that time the Gondhal among the thirty-three erores of gods among
themselves ceased and henceforth the practice of making Gondhal in the name of
Admaya Shakti to commemorate her prowess and compassion began.

Another story about the origin of Gondhal is, “The origin of Gondhal is said
to be from the Matruwvandan performed by Parasurama. The story said that,
Parasurama killed a Rakshss named Betasura and beheaded him. After cutting his
veins and inserting them into the cavity of his own skull, he came close to Mata
Renuka and puid obeisance to her, making the sound of the mstruments ‘tintrin
tintrin’. 1t was from this worship that Gondhal arose and this instrument came to be
called 'Tunmuné'. The Gondhalis believe that they originsted from Sage Jamadagni and
Mata Renuka and that 'Mahurgarh' is their place of origin. However, some researchers
have claimed that, the art of Gondhal is associated with the Bhootmata and her
devotees. According to the researchers, the e of Shri. Tuljabhavani 1000 BC, while
Renuka Mata is even more ancient. In an aarti composed by Ramdas, which is sung in
Gondhal, the verse "Kavadi® is related in the line 'Kavedi ek arpita desi haar
muektaphala ho'. Kavadi wes a currency in circulation in Karnataka during the 5th
century. The Kadamba royal family of that time considered Tuljabhavam as their
goddess. This also suggests that, the practice of Gondhal must have bean prevalent
since then. It was believed that if the Gondhal is messed up on occasion of birth,
marriage, munj, home peace, ctc., then life is not messed up. An enlightening.
interesting, and important tradition that is the culture of most societies is Gondhal,"™

“The Gondhalis are worshipers of Tuljabhavani and Renuka and consider
themselves descendants of Jamadagni and Renuka. His abode is 'Mahur’ in Nanded
district and his legend in folk tradition is as follows: Parashurama killed Betasurs and
beheaded his head and played it to salute his mother Renukamate. From that arose the
practice of Gondhal,™

“Gondhal 1s the patriarch of o dance goddess. It is in the form of Kulachara
performed by combining all kinds of singing, playing, dancing and dramatic
performances. Four to six gongs together complete this ritual, Accompanied by
instruments such as Sambal and Tuntune. Gandhali first calls upon Ganesha and then
many gods and goddesses to come to the stage, sings the songs of God in front of the
devotees who have gathered around them with the mental experience that they have
come. This song contains the description of the goddess, the description and the
Lilagayaan. After the first half of bowing, invocation, veneration, a mythological or
mythological story is presented, and the Aarti of the goddess concludes the
Gondhal ™

“The tradition of Gondhal can be traced back to the Tth eentury. Auntiquity of
Tuljabhavani. Up to 1000 BC can be searched. Renuka also predates him. I s
mentioned in Mahanubhava's book "Murtiprakash® that,
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In Dasopanta’s book ‘Gitavarna’, Gondhal is mentioned in verse number
2391 in the first chapter. Gondhal is also mentioned in the composition of saints
Dnyaneshwar, Namdev, Eknath etc, Apart from this, Mahanubhava's Shisupalavadha,
Rukmimsvayanvar, Sahyadrivaman etc. A reference to the practice of Gondhal is also
found in the scriptures. Sridharaswatni Nazrekar's book 'Ambikoudaya’ has also
accurately described the violent form of the drama of Gondhal, ™

Although the dance form and form of worship is famous in India, there are
vaniations in the methods of making the dance, the beliefs behind the dance, and the
beliefs. Different scholars have described the Gondhal in their own way, but as the
present research is related to the folk art of Maharashira. Therefore, it is important to
know the nature of Gondhal prevailing in Maharashtra, $o various schalars have tried
to understand the concept of Gondhal through the description of dince and worship. .

‘Gondhal’ is a ritualistic worship drama of Shakti Puja. Three and a half
Shaktipeeths in Moharashira are the family deities of various castes and tribes of
Maharashtra. The clan dharma of these clan gods is 1o perform ‘Gondhal'. Gondhal is
a form of dance and worship that has been prevalent in India since ancient times and
Gongdhal has gaimed unique importance m Maharashtra. In ancient times, there is s
tradition of appeasing the gods and goddesses, éspecially Adishake, through Gondhal
to avercome the crisis that has come to Devioke and Prithviloka, but with the passage
of time, it is seen that the beliefs and nature of Gondhal have changed. If we keep in
mind the description of the performance of the dance in Makur Gramamahatmya and
the description of the performance today, we will see a picture of the changes in the
performance of the dance in relation (o time and conditions. “On suspicious day,
make a mess by wearing garlands of Kavdi and carrying Divati. All congregations
should be mvited 1o the place where the Gondhal is to he made, That assembly can be
of three types namely Dev, Rakshas and Manus Gan. For the Gondhal Deepika,
Kapardik. Mala. Matruvadya, Tal, Vanasvadva, Mridung, Chipli, Chandak, Veena,
Suraj etc. instruments are pecessary. Also many lights and garlands are needed.
Considering the three divisions of Gomdhali Viunda namely Utama, Medium and
Junior, Utama Vrinds consists of thirty twa men namely four main singers, eight co-
singers. eight dancers, four Vanshiks, four Mridangis and four Taldharis. Tt is
envisaged that half of the middle class should be sixteen and half of the junior class
shauld be eight, not less than this. As the Gondhali dance involves thirty-two people,
the dance floor is also large. East, West, South and North should be preferred for
dancing in a circle of seven cubits each. Thete are definite indications as 1o how to
dance, where ane should stand, who should carry the lamp, who should carry the
instruments, what is 8 good time (o mess around.” The Gondhali that presents the
‘Gondhal® ntual drama, The Gondhali are now considered as & sepurale tribe.
Although they are included among the nomads. it is possible that this tribe was
formed out of ‘Gondhal’ ie. Gond + Valla, devout worshipers from many castes
came forward to perform regular worship,

The “Gondhal® worship has a specific arrangement, which is insisted by the
Gondhali people to be proper. In preparation for the Gondhal, “Chowrang consists of
sugurcane, sorghum or millet plates standing on top of a makhar tied together at the
ends, clothes on the Chowrang, an um, a tank or idol of the goddess, betel nuts, nuts,
fruits, cowry necklace, food or Kadakanya, tying a neckince to the makhar. grains,
flowers, rice, offerings etc. these are worship materials. Texture buming has a
separate type of texture, called Por Ujalane. The host continues to lighten the texture
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with oil until the mess is over. Gondhali upasak have groups of four, six, eight,
twelve, sixteen, thirty-two (at most). There is no woman n it Sambal player, Znaza
player, Tuntune player and other mstruments, Khanjiri eic. can be played. Them
standing places are fixed. The main Gondhali is worn around the neck and mainly
with Kawli garlands. He wears pagodas, garlands of beads, knee-length chudidar-
barabandi-like tunic, dhoti, kumkum on the forehead. He dunces and sings with chips
in one hand, with bells sometimes tied 1o his feet, There is 4 custom of dancing by
beating the wheels. On the beat of the sambal, traditional songs are sung, naman, gar,
awahan {come to Gondhal), songs of praise to the goddess, story songs from Devi
Bhagwat or Goddess Greatness and Vaganatya i.e. Kathakirtan performance on it
Purvarang, and Utrarrang, entertaining dialogues without losing faith in it as much
as possible. All-night vigil, ritual of shedding burden ctc. things get done. This ritual
drama is mainly performed by the worshiping priest Gondhali for the patrimony of
the host. The story song is in the form of a monologue. In Gondhal, great power is
awakened from the penetrating well."™

“A kulachara prevalent in some clans in Maharashtra is Gondhal. This is a
ritual of offering thanks to the Goddess by praising and worshiping her for the
smooth completion of the auspicious occession in the house. The ritual of Gondhal in
the names of the deities Renuka, Ambebai and Tuljsbhavani is prevalent among the
Marathas and Deshastha Brahmins in Maharashira. The people of the Gondhal caste
petform the ritual of making & mess ot the behest of the host. At least four people take
part in perform a Gondhal. One cach for accompaniment and drumming, a mam
Gondhali (naik) who enacts songs and stories, and an assistant who occasionally
makes the crowd laugh, In the past, there were muslin funies, garlands of kawdis
around the neck and turbans with bangles on the head. Placing a new garment on o
plite, he arranges the items in a ritualistic manner on it and installs and worships the
goddess at the hands of the host who calls the Gondhal. The things *Budli® and
*Divati’ which are required for the Gondhal, are brought by the Gondhali from his
own house. He praises Jagadantha with gan nnd then invokes many deities by name
to ‘come to Gondhal', Then he sings the praises of the goddess and recites a musical
narmative in two parts, Purvaranga and Uttararanga. Gondhal ends with the aarti of
the goddess. The verses, songs and stories that are recited in Gondhal are from folk
literature. Mith-mirchiche bhandan, manginiche shir, kolhyache laging etc. akhyanas
and stories are prominent in them.™

“Gondhal is an old art form of Maharashtra, The ert form of Gondhal is
mentioried separately by the breed named Gondhali. The flect of Gondhal is also
sutaible. The art form of Gondhal is performed with the help of four or six people. It
also requires less instruments. Sambal, Tuntume, Zanz are musical instruments,
standing in the wedding hall or in the temple, they make Gondhal. Devotion to deities
is part of the purpose of Gondhal. There is a certain tone of Gondhal and a narrative
element to the narrative. Acting has 1o he done occasionally while presenting this
story. In this type, women's characters arc also performed by men. There 1s also a bit
of lyricism in the Gondhal . with the Aarti Gondhal is over. Aarti is also done by the
Gongdhali.™

“The first part of Gondhal is called Purvaranga. Purvaranga consists of
mandal, worship of Ganadevata, worship of Kuladevata, invocation to various gods
and goddesses, then hymms are sung to the original deities of Gondhul, Divitie,
entertaining, songs are sung. At the commencement af the Gondhal, it is customary 1o
invoke 'Bhavanimara of Tuljapur, may the come to Gondhal'. After that other deities
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are invoked. The second part of the Gondhal is called Untararang. Tt includes folk
tale, a myth, a historical story or a social story.”™

“The ntal of Gondhal has a unique significance in the culture of the
Gondhali tribe. In the beginning, the ceremony was compulsory in Deshastn Brahmin
and Maratha society in marnage and adoption ccremony, but in recent times, the
ceremany has become prevalent among all the castes considered superior and inferior
in the society. After all the wedding nituals were completed, & Gondhal was
performed. mainly deities Bhavani, Malhari, Khandoba (a form of Shankara),
Mahalakshmi were evoke in the Gondhal. Gondhal 1s not only a religious ritual but
songs are sung fo create awarcness sbout local and social issues, The people
presenting the Gondhal not only have religious knowledge, but also they have deep
knowledge of the established society's culture, sociol institutions of the society,
penetrating social problems of the society, various social reformers as well as politics
at the local, national and international level. Therefore, Gondhal is not a religious
ritual but an effective social edification institution.""’

“In the songs of Gondhali not only contam spiritual and devotional poems,
but along with these poems there are also poems of secular content, mainly trying to
preach to the society. Entertaining songs are also occasiomally sung by Gandhali. In
short, the poctry of Gondhalis takes various forms such as spiritual, cloguent,
entertaiming and enlightening ™
Discussion and Conclusion:

From the above explanation, it can be said that, Gondhal is an effective folk
art of Maharashtra which is prevalent in every section of the societv. Also, Gondhal
has been considered as & very popular mstitution ameng the common people. The
melodious performance includes songs in praise of goddesses from traditional folk
art, songs intertwining the stories of various gods and goddesses, verses describing
the importance of good things, social reformers, heroes based on records, poems that
shed light on the reality of rural folk lifé in an ironic language, alang with dance,
drama, dialogue, acting. Through integration of all this beautiful drama that emerges
15 called *Gondhal®,

In Indien society, especially in Maharashtra, the form of worship is not
confined to a religious ritual but indirectly contributes to processes such as
socinlization and social control through Gondhal. At the same time, Gondhal is an
effective organization for social awareness. The reason for this is the religious way of
presenting Gondhal. Through the religious method of presenting Gondhal, an appeal
15 made as how should behave By the member of society. That means, the Gondhal
mstitution expects about the ideal behavior of society members. Since ancient times
i Indian culture, religious customs, practices, troditions, gods and goddesses cte. has
an mmportant place and this importance js seen to remain strong even in today's
modern times, so the rites performed from the religious platform are easily practiced
by the Indian society. so the enlightenment based on the religious platform has o long
lasting effect on the society’s mind. Therefore, the Gondhal is not a religious ritual
but from a religious platform. It would not be wrong to say that it is an organization
that has a wide influence on the society.
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